Preface
History is a mysterious approach to closeness.
Martin Buber

The present volume faces us with one major question regarding the
meaning of poetry today: where are its new limits? Should a new
definition of poetry even include such question? Or is its negation at the
very root of a possible answer?
We are more than aware of the extended liberties of verbal art since the
beginning of the modern era, regarding not only its formal aspects, but
also thematic. Absolutely everything, any topic, any object, any space
and time, any form of life, including poetry itself can become a poetic
subject. Absolutely any norm, from the use of verse to the letter itself
can be transgressed. But our question goes beyond these aspects, it deals
with the borders of tradition itself, tradition understood as a moment
of condensation of culture, the accumulation of knowledge, a dialectical
movement that eventually shapes our identity, mirrored some way or
another in the poem. In this sense we wonder: how far the definition of
poetry, as that of “tradition”, has stretched to our days?
The five poets brought together here represent at the same time
the essence of our poetic era (our own form of innovation) and all
poetic traditions at once. In fact, both things can be synthesized in
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what Octavio Paz once predicted as the “synchronic vision of art”:
“combination of all times, forms and spaces: conjunction, dispersion
and reunion of languages”. This “art of conjugation” can be performed
in a single poem through the inclusion of heterogeneous voices, styles
and subject matters, as is the case of some of the poets here presented.
But it can also occur when reading the larger text of tradition. This is
the reason why editing, as literary criticism, is considered today a form
of creation: by selecting and putting together a number of works it sets
off a dialogue among distant voices creating what we may call, as Paz
also said, a literature.
There is a visionary statement behind the art of conjugation performed
in this volume of poetry: a vision of dissemination and expansion, a
sense that the world in the eyes of the contemporary poet no longer
reflects a single attitude, a unified method of apprehending reality
or approaching the self and the others. There is not one prevailing
tendency, no leading vision, except for the limitless possibilities that
global exchange of ideas and perceptions has knitted together over the
centuries, leaving us without a clear pattern, and pushing us towards
an ocean of simultaneous voices where correspondences may or may
not emerge.
This, in the end, is the reader´s territory, his freedom to figure out a
meaningful itinerary through the poems, or to stay at the suggestive,
revealing level of reception, where the pleasure of sounds, images and
rhythm may conquer him with no other purpose than to make him
experience another daydream, another mirage through which he may
touch for a moment the fingertip of his fellow poet and continue his
dialogue with the world, nature, the self, the other: the world as it
presents to the eyes of another I.
Libertad Garzón
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